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ABSTRACT

The short story as fiction became a French literary genre in the nineteenth
bentury. In fact, the nineteenth century is known as-the period of romantic, realism and
naturalism. The fantastic literature also flourished and itself became established as a
genre which was quite popular for a while among authors and readers. The short story

was . chosen by authors to express this kind of literature and the trend continues until

- now.

In this critical study of the fantastic characterisitcs of some french short
stories from the 19th and the 20th centuries, themes, characters and techniques are
explored to clarify and define fantastic literature - a subject in which there has not been

a lot of study.
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The study of themes in these short stories reveals many themes related to
supernatural events: “Satan and his medias”, “The Iiving—dead”, “The monstérs”, “The
supematural forces”, “The double”, and “Dreams and reaIity”. More. interesting thing
from the study of these themes is the relationship of the unconscious mind of the
characters to the events portrayed which helps in gaining a better understanding of the
meanings of the supernatural events. It shows that fantastic stories are not a kind of
horror literature as most of people think of them but stories with ambivalent meanings.
Their mysteries are always unclear and they leave hesitation and anxiety in characters

“as well as readers.

Most of the characters in fantastic shori stories are mediocre and lonely.
So when they confront with supematural events, they are trapped in those phenomenons.
Their ordinary lives change into troubles and most of them end in tragic way. As for
Writing techniques, the narration from the 3rd person point of view creates less effect
to fantastic emotional than that by the Ird person point of view. Besides, others
techniques used in supporting - fantastic characteristic in short stories are as follows:
realistic description both in time and space, creating the atmosphere of hesitation and

uncertainty by image and language.

This study also helps to give a better understanding of the origins and
evolution of the fantastic short stories in France and to realize the importance of the
literary form. They may not be of great value but they are always in the literary
world as well as the still unlimited human imagination and cannot be judged by reason
alone. This is because it is realized that there are still mysteries in this universe, or
even in ourselves, which are not explored. Reading about the uncertainty arouse and
prompt the imagination somewhat to face fear with equanimity..The fantastic short story

is one way to give rein to our imagination.
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